IXYPOZ
PEAAIZMOS
EYAAQTH
TPAMMATIKOTHTA

19.07.2013
10.08.2013

EMIMEAEIA / CURATING:
AP. AINA TZIKOYTA-AEIMEZH - DR. LINA TSIKOUTA-DEIMEZ

ErKAINIA / OPENING:
19.07.2013 - 20:30

QPAPIO EMIZKEWEQN / VISITING HOURS:

AEYTEPA - ZABBATO / MONDAY - SATURDAY
11:00 - 13:00 & 19:00 - 21:00

%

AIDAVT A TEVAILIT D AAVANKINFTARIRI




YI0 TOV SEUTEPO KOl XPWROTIOTA poAUBIo OE xapti, yia tnv Tpitn. Eva GAo koivé xapaktnpiotiké £ivar Mnws npo-
KEITO1 Y10 £pya pikpwy SISCTO0EWY. AKOUN, 10 £PY0 KAl TWV TRIIV, OF ENiNedo Beyatwy oTnpI{OVIal O KUPIOPXES
avnBéoes

O Agwvidas oxediader GAMOKOTA £VIOPA OF £PNPA TOMIQ, PE QVANAVIEXQ KTIPIO, TEAEIO oxediaopéva Aouloudia
KOTOIKNPEVO ONO TPOPOKTKG Eviopa, Ta ktipio, GAAOTE pnveEUopEVO ano NOMOUS NIVOKES kI GAAOTE PE aviaoTi-
xous cuvduoopous. To ovia tou putkou kai {wikou BaoIAEiou Exouv TNV ANAPXN TOUS OF PEAETN PUOIOSIPIKWY
oxediwv tou 16ou arwve. Or cuvBEOEIS GROUPNOUY OO OUTOMIKG. 1O PAVIGoTKO. Onou UBpISIKG Eviopa, kou-
KouAio. oxounkia, okaBapio, netoAoudes eppavifovial P avanaviexa kepahia, okeAETwy, yEpwv Baohiadwy
Spakwv., poviactikwy {wwy, NPocdidovias pia viova GMOKOTN 0TpeoPpaipa. Le NAnpn avudiacton Beioketar
10 apUIo AeMENAENTO OXESIO pE 1O grotesque OTOIXEIO, pia ENIGPOON ano To (Paviactiko tou Emst. pe inv eviovn
Spapatoupyia.

O Avdpécs, ous aviypaukes ouvBEoes 1ou, nopouaialel POPPES pe SUCAVAYVWOTN ECWTEPIKN NPAYUCTIKOTNTA,
PE SUCEPPNVEUTN TAPAYPEVN YPUXIKN KATAOTGON TwV POPPLIV TOU, PE OTYWES 18I0ITEPES, YEPOTES puotnpio. E§wie-
PIKG TONIQ, PUON EPNPIKD, OPIXAWENS, povafia, BAIYn, NOYWUEVOS XPOVOS, OIKIOPO! CIWMNAOI PE CUVVERIGOUE-
VOUS QUPAVOUS. AvEPES N YUVOIKES EPUNTIKA KAEIOPEVO! OTNV ECWIEPIKN TOUS. SPAPaTIKn, NPOYLATIKOTNTA. Avdpr-
KQ YUpva Nod)o, O€ NPWio Eninedo, UYPWEVA OTO KEVO, PE (POVIO oTov opiovia nouha nou NEtouv. Aviypotkn,
N ovagopa ot evav avBpwno npiv v mwon: M ayoyn extéAeon o eniNESO TEXVIKNS GOV VO UNOVOREUETA!
Qnio TNV ENIKGAUYN PE OpXAwSN, avoIXToxpwia nénka, ue tnv idia Aoyikn nou o Rembrandt kalunte pe Behoudiva
oKO16810, 10 KATOIKNPEVO ONO OVUKEIPEVA ECWTEPIKA Twv ouvBEoLwy Tou. O ZupBpayds ENMéyEr va QNEKOVIOE!
10 1SI0ITEPQ YONTEUTIKN, KEKOAUPPEVN, OpixAWEN NPpaypatkoTnta.

H Aopnpivin cuvexidel tnv ggpovn tns otnv AEmoAOYIKN, dptia oxeSIOOUKN KAI TEXVIKN anodoon NS OIKEIAS NS
npaypoukowntes. O guTonpoownoypapies KaI 10 NOPTIPETO OYANNUEVWY NPOCWNWY, ONWS 1O PWwLO tns, NAVIQ
HE KUPIGPXQ 10 OTOIXEIQ TNS NOPCHOPPWONS, TNS QVIAVOKAQONS, TNS SIGPAVEIDS, ETTIALOUV OTNY EMAEKTIKA PEYE-
Buvon tns Aentopgpeias. H ouUTONPOCWNOYPOPIa KAl OVIIKEIUEVD NS OIKEIDS kaBnpepivotntas napoucialovial
peyeBupéva pe tny aviovaxkhaon, PECQ and 10 NopUNEI TOU CUTOKIVATOU NS, PECO anod tnv o8ovn tou unoho-
YIOTN Ins, p€oa and éva yudhivo notipi, 1 £va S1apavo, opoipikd OKELos. H ST, TaUTOXpPOVN anEIKOVIoN NS
HOPPNS Tns KA1 Tou E1I6WAOU TNS ONOTEAE 10 110 10 BEUQ. A ka1 TO CUVBETO, EVVOIOAOYIKO NAGICIO TNS £1KOVAS
ns.

O tpais SnpIoupyoI £XOUV WS GPETNPIO T CUCTNPATIKN NAPATAPNON GAVOPEVWY TNS EEWTEPIKNS NPAYHATIKOTN-
10S YI0 VO UNAIVIXTOUV TNV ECWIERN, NPOCWIIKN TOUS NPAYHAUKOTNTA, HE OpWYO tn Suvopn NS LOPPONACTTI-
KNS, SNPIOUPYIKNS TOUS POvVIooias. ExSoxEs evos veopeahopoU, ouvOESEPEVES PE TNV NPAYRATIKOTNIA ONo 1O
CUYWIGIO NS PWIOYPAPIKNS GneEikovions. Mpotacers P& TOVIoPS pias UNEPNPayPaTIKOTNTOS «UNEPPEQNCTIRAS S,
ONou N PWICYPAPIO XPNOIPEUE! WS UNOTTPWHA NPOETOIYACIAs, ws camet d'esquisses. Me emiexuko Bréupa
OV £0TIA0N AENTOREPEIWY TNS NPAYRTUXOTNTAS, 10 PECOU TNS £viovns SIEUpuvans NS (wioypapikns BEaons,
npoxwpouv Of £va €idos weudaioBnoiakns arnBeias, pe Siactaon unapfakn, anodidovias vuEes, wnypota 1ou
noAUCUVBETOU XOPAKINPAO INS UNOPENS OTN CUYXPOVN KOIVWVIA.

H t€xvn 1ous Booifetor oe aviiBeoe:s, ONouU N TEAEIOTNTA TNS ONEKOVIONS CuvBUGETal PE TO AVANAVIEXD, TNV
NOPOROPPWON, TNV OVIAVAKAQON, TNV NPERIO, TV Tapaxn. L1is ouvBEOEIS TOUS CVONTUCCETQ! pia OX£0N QVAPESa
Olnv NPOYPATIKGTNTA KOI v autandtn, v opBaipandin, tnv cuykdAuyn, v petapoppwon, Or Snpioupyies
TOUS EKMEPNOUY £Va JUOTNPIO YIa v aAnBeia nou kpUBETar NIowW ano TNV £IKOVO TOUS KA1 pia aouykpatntn eniu-
pic oto Beotn anokwdIKENoINONS NS, LU CUYKAOES TNS TEXVNS TOUS PNOPOUKE VA OVAPEPOUPE MwS KA1 O1 TREIS,
E ERINOVO, XPOVOBOPO. CUSTNPAUKO, 1PONO, PE NOPASOCIaKA, MG PEca. Ot eninedo texvikns, Eaevialouv pe
NV MOTOTNTA KOi TNV TEALIGTNTA NS QNEIKOVIONS, NPOTEIVOVIAS PECO ano 10 NAAC KATI VEO.

Ta £pya pe ouyyEveies kai noAd 1810itEPES SITPOPONOINCEIS ANOTEAOUV CUYKPOTNLEV SEIYUOTa YIS NDOCWMKAS
OUyxpOoVNS AICBNTIKAS YPOpNs, APCoPEPOVIOS oo Beatn Sifyepon tou BAEuPatos. 10U VOu, KOl TNS WUXNS OF pio
£IKOOTKN «OUVEUPEON NOU GVOBEIKVUE! TNV cuvBnkn tns SIaQopetixaIntas.

Ap. Aiva Toikouta - Agipéln

lotopikos Téxvns

Three proposals by three Creek artists form one distinguishable and exciting encounter converging in a shared
art exhibition inspired from relations. uniqueness. similarities, but also with fundamental contradictions, dis-
tinctiveness and the personal visual style of each of the artists

The dominant and common theme is the persistence in executing a particular Realism that emphasizes drawing
and painting fluency in rendering reality with a persistence on detail that surprises and reveals a mystical and
uninterpreted inner reality.

Leonidas Giannakopoulos, Andreas Zymvragos and Lamprini Boviatsou present through their recent works of
art, other similarities such as their technique. The first one presents art with ink on paper, the second. pencil on
rice paper and the last artist, coloured pencils on paper. Another common characteristic is the small size of the
artists” work, Also, the three artists share common themes based on prevailing contradictions.

Leonidas draws bizarre insects in desert landscapes with unanticipated buildings. perfectly rendered flowers
habitated by horrific insects. The buildings are inspired either by old paintings or by fantastical combinations
The beings of plant and animal life originate from the study of naturalist drawings of the 16th century. The
compositions touch the utopian, the fantastic, where hybrid insects, cocoons, worms, beetles and butterflies
appear with unexpected heads, skeletons, old kings, dragons, fictitious animals, creating an intense outlandish
atmosphere. In complete contradiction are the even fine renderings with grotesque elements (influenced by the
fantastic works of Ermst) and the intense dramatist

Andreas with his enigmatic compositions, presents figures with indecipherable esoteric realities; with the in-
definable tumultuous psychic of these figures in special moments, filled with mystery. Outdoor landscapes,
desolate worlids, fog. solitude, sorrow. frozen in time, silent houses under cloud-filled skies. Men and women
tightly-sealed in their inner dramatic reality. Male naked legs in the foreground, suspended in the void with birds
in flight in the background. Enigmatic, stark-is it a reference to one before the fall? The impeccable execution
of technique seems to be undermined by the overlapping of foggy. soft-toned veils: like Rembrandt who cov-
ered the objects that lived in the interiors of his paintings with a velvet darkness. Andreas chooses to portray a
particularly charming, disguised, hazy reality.

Lambrini continues to insist the meticulous perfectly rendered portrayal of her everyday reality. Her self-por-
traits and portraits of beloved persons such as her baby. always with the dominant element of distortion. re
fection, transparency. focus on the selective enlargement of detail. Her self-portraits and objects of everyday
life are portrayed enlarged due to the reflection in a car windshield, in computer monitors, in glasses or in a
transparent utensil. The simultaneous dual depiction of her face and its idol. consists of the theme and also of
the compiex conceptual context of her image.

These three artists use as a starting point, the systematic observation of phenomenon of an external reality to
insinuate their own inner personal reality, using the power of their morphological creative imagination. Ver-
sions of a neorealism joined with the reality of an instant photographic depiction. Proposals that emphasize a
supermnatural “hyperrealism”. where a photograph is used as an underlying preparation; as a carnet d'esquisses
Focusing on a detailed reality through the intense enlargement of the photographic view, these artists proceed
with an illusionary truth, with an existential dimension, attributing allusion.- the fragments of a multi-faceted
existentialism of contemporary society.

Their artwork is based on contradictions, where the perfection of 2 portrayal is in combination with the un-
expected, with distortion, reflection, calmness, turmoil. In their compositions a relationship between reality
and illusion, an optical illusicn, camouflage, and transformation is developed. Their works of art emanate a
mystery about the truth that is hidden beneath their images as well as creating an unrestrained desire in the
spectator to decode them. Regarding the convergence of their art, it can be noted that the three artists with an
arduous, time consuming and systematic manner along with traditional and sparse means as far as technique is
concerned, surprise us with their faithfulness and perfection of their depictions, offering something new beyond
the old. These artworks with common elements but also with notable differences, compose restrained samples
of 3 personal, contemporary aesthetic style that offers us a thematic stimulation to the eye, mind, and soul:
with a visual encounter that highlights a pact of differentiation.

Dr. Lina Tsikouta - Deimezi
Art Historian

Lamprini
Boviatsou




